ENGLISH LITERATURE

ENLT 106W			Becoming American			    Billy, Ted
3.5 Credits								    9-9:50 MWF
									    3:30-4:20 R
                  (Fulfills the general education requirement and the Writing Proficiency requirement)
                            In Tandem with HIST201W “United States History to 1865”

This course deals with the shaping of the American identity from the Colonial Era to the Civil War.  We will be focusing on literature that reflects the Puritan cast of thought, the radical perspective of the Transcendentalists, and the Romantic world-view that was shattered by the cultural upheaval of the conflict of North and South.  Among the authors we shall read and discuss are Benjamin Franklin, Ralph Waldo Emerson, Nathaniel Hawthorne, Henry David Thoreau, Frederick Douglass, Walt Whitman, and Harriet Jacobs.  Course Requirements: two in-class essays, three out-of-classroom analytical papers, a final exam, occasional quizzes, and regular class attendance and participation.



ENLT 106W		Exploring Cultural Identities			    Hwang, Frances
3.5 Credits								    11:00-11:50 MWF
									    12:00-12:50 W
                  (Fulfills the general education requirement and the Writing Proficiency requirement)
                            Cross listed with:  SOC 153W – “Introduction to Sociology”

How do we see ourselves, and how are we perceived by others?  What roles do race, class, gender, and sexuality play in the construction of our identities?  How are our identities shaped by our families, communities, education, and work?  How are we influenced by the larger social and political forces of the world that we live in?  This course will explore these questions through the lenses of sociology and literature as students connect with other lives real and imagined.  Through this interdisciplinary approach, students will be exposed to diverse perspectives and have the opportunity to reflect on and write about identities similar and different from their own.  Readings may include Marjane Satrapi’s Persepolis, Maxine Hong Kingston’s The Woman Warrior, Toni Morrison’s The Bluest Eye, Jonathan Dee’s The Privileges, and Tony Kushner’s Angels in America



ENLT 106W  Home and Away:  Worldviews in Religion and Literature	Juszkiewicz, Jennifer
3.5 Credits							1:00-1:50 MWF & 2:00-2:50 R
                    (Fulfills the general education requirement and the Writing Proficiency requirement,                                        
                                                    also in tandem with RLST 101W with Anita Houck)

Home is where we start; it’s both a place and a set of beliefs about family, community, religion, and culture.  Once we leave the place behind, what happens to those beliefs?  As the world around us changes, most of us find that our perspectives change as well:  we come to appreciate where we’ve been, but also to see the limitations of our past worldviews and to gain insight from the worldviews of others.  Through the study of literature and world religions – Hinduism, Buddhism, Judaism, and Islam – we’ll encounter different belief systems and learn from the stories of others who leave their starting places and find new ways of seeing the world.  Students will read and analyze a variety of novels, short stories, poems, and plays that delve into the concepts of home and community, and they’ll gain an understanding of important concepts in world religions..






ENLT 109W                  	Words of Love					Hooker, Eva Mary  
4 Credits                    							11:00-12:15 MW
									3:30-4:20 R
                     (Fulfills the general education requirement and the Writing Proficiency requirement)

The study of literature as the shaping of language into forms (fiction, non-fiction, drama and poetry) that “contain” encounter (erotic, cerebral, diving): unions and breakings, mappings & explorations, loss & discord, terror & hate, anger & pity, the uses & disuses of memory and imagination.  We will study the ways in which we use words to represent ourselves with skill, beauty and graciousness.  We will study the ways in which writers, including ourselves, shape or have shaped the narrative of ourselves and a sense of place.  E will pay attention to the ways in which writers and artists think about making and unmaking.  We will practice various kinds of making and unmaking in our writing.


ENLT 109W     		Figuring Estrangement    	                             Bonnell, Tom
4 Credits								8:00-9:15 TR
									2:00-2:50 R
                       (Fulfills the general education and the Writing Proficiency requirement)

One of the best ways of discovering who we are, it seems, is to examine who we are not.  And one of the best ways to examine who we are not is through imagination.  By writing about travel, cultural difference, and life changes of every sort, authors who expose their characters to new situations are exploring identity and values; they test their characters to see how they respond to what is strange or unfamiliar.  That challenge sometimes breaks a character, but it can also lead to a more expansive idea of the self.  We wil explore this topic through poetry, fiction, drama, and film.

Likely texts:  Homer, /The Odyssey/; Swift, /Gulliver’s Travels/; Zadie Smith, /White Teeth/; Ibsen,  /A Doll’s House/; the films “Bend it Like Beckham: and “My Son the Fanatic.”


ENLT109W		      The Twisted Domestic			Page, Melanie
4.0 Credits						    9:30-10:45 TR & 3:30-4:20 T
							    12:30-1:45 TR & 3:30-4:20 R
	          (Fulfills the general education and the Writing Proficiency requirements)

This ain’t your mother’s kitchen!  Here, you must use caution before eating a slice of the all-American apple pie the mother’s baked; it may be deadly.  This is the twisted domestic, a class that will explore settings common to women in the suburban household, but with unexpected – even scary or heartbreaking – variations in the themes.  We will encounter horror, fairy tales, and the bizarre in novel, short story, and short-sort genres, including authors from South Bend, Indiana, former Soviet Union, and Latin America.  The twisted domestic explores the fragility and strength found in the home as well as the relationships between women, their children, and partners, and, at times, the lack thereof. 



ENLT 109W		Unleash the Characters				Juszkiewicz, Jennifer
4.0 Credits						        10:00-10:50 MWF & 4:00-4:50 W
                               (Fulfills the general education and the Writing Proficiency requirements)
                                
Some characters are so realistic that they seem to leap off the page, the stage, or the screen.  Their stories haunt you years later.  In this course, we will study the way authors craft these characters and their fictional communities.  Works may include those by George Du Maurier, Salvador Plascencia, Thornton Wilder, Gabriel Garcia Marquez, and many others.  Approximately half of the texts are available online.  As this is a W course, students will write a series of essays analyzing how these works and characters are created.  These writing assignments will then be used for the students’ W portfolio.	
 	   

ENLT 266		Film Criticism					Westler, Max
3 Credits								6:00-8:30 M
		(Fulfills category I of the Film Studies Minor)

When it comes to movies, everyone is a critic, or at least it sometimes seems this way.  But how does one develop the expertise to comment intelligently about a film, without being an experienced director or producer? This course provides students with a critical vocabulary regarding film terms and techniques, and it also offers students a variety of theoretical perspectives from which to view and write about cinematic art.  In addition, students will gain a fundamental understanding of film genres such as screwball comedy, science fiction, horror, the Western, film noir, and the musical.  Among the films we will view and discuss are Orson Welles’ Citizen Kane and Touch of Evil, Alfred Hitchcock’s  Vertigo and Rear Window, William Wyler’s It Happened One Night, John Ford’s The Searchers, Michael Cortiz’s Casablanca, Sergei Einstein’s Battleship Potemkin, Stanley Kubrick’s Dr. Strangelove, Ridley Scott’s Alien, Merrian C. Cooper’s and Edward Schoedsack’s King Kong (1933 original), and Stanley Donen’s and Gene Kelly’s Singin’ in the Rain.
Requirements:  Regular class attendance and participation, frequent quizzes, two five-page analytical papers, midterm, and final exam.




ENLT 341			Novel Women				Bonnell, Tom
3 Credits								9:30-10:45 TR
(Fulfills the 18th/19th century British Literature requirement for the ENLT and ENWR majors, 
                                                                   the Double major, and ENLT minor)

This course charts the origins and progress of the predominant literary form of the last 250 years- the novel.  Women have played a key role in this genre from the very start.  Not until the development of the novel did women become so widely influential as writers
 and their burgeoning numbers as readers were crucial to the market for the new form.  Given their pervasive presence as audience, it is not surprising that so many novels of the eighteenth century are preoccupied with women characters an, consequently, women’s concerns.  These characters and concerns will be the focal points of the course, as we situate our discussions in the wider contexts of literary history and life in the eighteenth century.

Twice during the semester we will take a breather between novels and pursue some short readings on reserve about various aspects of the eighteenth-century milieu (from economic to romantic) affecting the lives of women.  Texts:  Austen, Persuasion; Behn, Oroonoko, Burney, Evelina; Defoe, Moll Fanders; Lennox, The Female Quixote; Radcliffe, The Italian; Richardson, Clarissa.

Requirements:  Class participation, quizzes, repots on readings and three essays.


ENLT 370		American Gothic				Billy, Ted
3 Credits								2:00-3:15 TR
              (Fulfills the Gen Ed and the American literature requirement for the ENLT major and Double major)

American gothic literature offers a startling glimpse into the haunted house of the irrational mind.  In this course we will explore the way that gothic writers use the supernatural and uncanny to suggest the subterranean aspect of the human psyche.  Beginning with Charles Brockden Brown (the first American gothic novelist), we will read and discuss fiction by Edgar Allan Poe, Nathaniel Hawthorne, Henry James, Ambrose Bierce, H. P. Lovecraft, Stephen King, and Anne Rice.  Requirements:  two five-page analytical papers, a midterm, a final exam, frequent quizzes, class participation and regular attendance




ENLT 372		Tolkien and Modern Fantasy			Cobb, Christopher
3 Credits								2:00-2:50 MWF
                                                    (Fulfills the General Education Requirement )

This course addresses the development of modern fantasy as a genre.  The heart of the course is The Lord of the Rings, which made fantasy into a recognizable literary type.  The course will begin with works from the nineteenth and early twentieth centuries that began to turn the materials of Celtic and Germanic legend into contemporary literature and which provided early models for Tolkien’s own writings.  Authors in this part of the course may include W. B. Yeats, William Morris, Lord Dunsany, Hope Mirleees, and E. R. Eddison.  After reading The Lord of the Rings in its entirety, the course will turn to recent fantasy works that respond to the form and the vision given to fantasy by Tolkien.  Authors in this part may include five or six of the following:  Peter S. Beagle, Ursula K. Le Guin, Fritz Leiber, Guy Gavriel Kay, Patricia McKillip, Jeffrey Ford, Jo Walton, Barbara Hambley, Charles de Lint, Stephen Donaldson, Neil Gaiman, Andy Duncan, Christopher Barzak, and Kristin Cashore.  Students will write three essays and a final exam


ENLT 373    		  Sorcery and Damnation				Bonnell, Tom
3 Credits								12:30-1:45 TR
   	 (Satisfies an elective for ENLT and double majors; also fulfills Gen Ed requirement.)

From Homer and Dante to Anthony Burgess and Anne Rice, we will journey into the Underworld and peer into the realm of magic, questioning how the concepts of hell and sorcery have evolved from classical times through our own.  Requirements: two exams, an essay, and class participation.

Texts: Homer, Odyssey and Virgil, Aeneid (excerpts); Dante, Inferno; Marlowe, Doctor Faustus; Shakespeare, Macbeth; Mozart, Don Giovanni; Lewis, The Monk; Poe, selected stories; Burgess, A Clockwork Orange; Rice, Memnoch the Devil; and others.


ENLT 378		  Medieval Literature				Clark, Rosalind
3 Credits								10:00-10:50 MWF
      (Satisfies pre-1700 British Lit. requirement for the Lit. major, Writing major, double major, and Lit minor.)

This course emphasizes Middle English literature.  We will read selections from Chaucer’s Canterbury Tales, and his Book of the Duchess and other literature in the original Middle English.  Some harder pieces, like Sir Gawain and the Green Knight, we will read in modern English.  The course includes mystery and morality plays, Breton lays, ballads, and excerpts from The Romance of the Rose, The Life of Margery Kempe, the Ancre Riwle, and Malory’s Morte D’Artur.  Topics discussed include religion, courtly love and marriage, chivalry, allegory and the roles of Women.


ENLT 383		Modernist Women Writers			Hwang, Frances
3 Credits								3:30-4:45 TR
             (Fulfills the 20th century requirement for ENLT and ENWR major, double major, and the ENLT minor)

This course explores the dramatic changes that occurred in literature during the first half of the twentieth century, focusing on the luminous, innovative fiction of three British women writers:  Virginia Woolf, Katherine Mansfield, and Jean Rhys.  We will read intensively from their oeuvres, analyzing their works as modernist texts that privilege interior worlds, reflect a sense of cultural crisis, and experiment with style and form in ways that challenge nineteenth-century realist conventions.  We will place these works in their historical context and learn about the authors’ social and literary milieus, examining Rhys’s and Mansfield’s outsider status as colonials and the psychological or material barriers that all three artists faced as women writers..  Readings may include Katherine Mansfield’s collected stories, Virginia Woolf’s To the Lighthouse and The Waves, and Jean Rhys’s Voyage in the Dark and Good Morning, Midnight.


ENLT 384		Romantic Era Feminism				Haigwood, Laura
3 Credits								11:00-12:15 TR
                  (Cross listed with:  WOST) (course fulfills 18th/19th -  Century English Majors &
                                               Minors, also counts toward WOST Minor category I)

Women writers of the romantic era did not call themselves “feminists,” but their vindication of the rights of woman inspired all subsequent “waves.”  Responding to parallel political demands for democratic government and the abolition of slavery, Romantic women authors began a movement that – despite obstacles and backlashes –blazed a steady trail into the present day.  We will begin by reading Jane Austen’s Sense and Sensibility to situate educated, Romantic era, Englishwomen in their time and place.  Our central focus will be the life and work of Mary Wollstonecraft, whose career exemplifies persistent tensions between “sense” and “sensibility” in feminist discourse and feminine experience.  We will also read her contemporaries for a wide range of perspectives on women’s issues.  The heartening good news that good men side with feminists against patriarchal oppression will be demonstrated by William Godwin and John Stuart Mill, among others.



ENLT 414		Shakespeare’s Art				Cobb, Christopher
3 Credits								11:00-11:50 MWF
                                  (Fulfills major requirement for the Literature, Writing and DM)

This course covers a representative selection of eight or nine of Shakespeare’s plays, drawn from all parts
of his career as a playwright and all genres in which he wrote.  It explores Shakespeare’s interest in the power of art to change life.  Art is often conceived of as mere entertainment, and amusing and temporary escape from reality.  Others argue that if art does not offer escape from reality, then it must instead reflect that reality.  Shakespeare’s plays explore the possibility that art is to merely escape nor limited to reflection of reality but instead an active agent in the creation and transformation of the nature of individuals and societies.  If this is so, then art may be on the one hand the greatest mode for human achievement, while on the other hand it may be a source of deadly devices that turn human beings away from what is natural to them, making them monstrous and placing their souls in peril of damnation.  We will consider how Shakespeare examines from many angles the question of the powers and dangers of art.  Our three required theater trips for the course to see productions by the Notre Dame Shakespeare festival, the actors from the London Stage, and the Chicago Shakespeare Theater.  Student work will include regular short assignments, two formal essays, three short exams, and an optional performance project. 




ENLT 417		Jane Austen					Haigwood, Laura
3 Credits								5:00-6:15 TR
                 (Fulfills 18th/19th Century ENLT, ENWR, double major requirement, or Women’s Studies Minor)

An intensive study of Jane Austen’s fiction, with emphasis on her contribution to the novel’s development, her career as a woman author, her values and ideas in the social and historical context of Regency England, and the reasons for her continuing popularity. 











ENLT 495		Senior Literature Seminar			Clark, Rosalind
3 Credits	        (For Senior English Literature majors only)			3:00-4:15 MW
The Senior Seminar is an intensive seminar culminating in a research project drawing on the student's interpretive skill and her grasp of critical issues within literary and historical contexts.  Successful revision of the Senior Seminar research paper constitutes the third Advanced W and the Senior Comprehensive requirement for the English Literature major.  The Senior Seminar is taken in the Fall; the revision of the paper is done in the Spring.
The first part of the course will emphasize the Irish Renaissance (1892-1939):  W. B. Yeats, James Joyce, Lady Gregory, John M. Synge, Sean O'Casey, and George Bernard Shaw.  The second part will cover more recent works by such authors as Brian Friel, Mary Lavin, Seamus Deane, Seamus Heaney, Mary Rose Callaghan, and others.  The course includes background material on Irish history, politics, mythology, and folklore (as they relate to the literature); writing techniques (such as stream of consciousness); lives and themes of particular authors, and the Irish Literary Theatre.

ENLT 497		Independent Study
1 to 3 Credits



ENLT 498		Teaching Assistantship ENGL (In writing or literature)
1 to 3 Credits



ENLT 499		Internship (In writing or literature)
1 to 3 Credits

Practical experience in writing and/or editing at an approved site.  Supervised by faculty a member and a representative from the sponsoring agency.  At least junior standing required.  Consent of department chair required.













ENGLISH WRITING

ENWR 310		Intro to Creative Non-Fiction			Westler, Max
3 Credits								12:30-1:45 TR
                               (Fulfills requirement for ENWR major and minor and the double major)

Though this is a creative writing course specially designed for students NOT interested in writing poems, plays, or short fiction, we will nevertheless consider issues like “voice,” “style,” and “subject.”  My hope is that students looking for a voice of their own and/or subjects to write about will be well served by this course, for they will be trying on many different styles and writing about a wide variety of subject matter, beginning close to home and slowly moving out into the world.


[bookmark: _GoBack]ENWR 313			Journalism				STAFF
3 Credits								2:00-3:15 TR
                                   (Cross-listed with Comm 313. Elective for ENWR majors and minors.)

This course is a study of basic news reporting and writing. The student will be called upon to apply these principles by producing clear, objective, balanced news copy, utilizing techniques for gathering information, editing, copyediting and feature writing.  Although the student is encouraged to "think web first" in her deadline writing approach, she will also understand the process of generating content for print daily and weekly newspapers.  Students will also experiment with magazine and internet-only news writing, and will study and discuss related platforms such as public relations, marketing, radio, and television. Student will become stronger writers, but will also become more discriminating consumers of journalism.


ENWR 317			Expository Writing			Billy, Ted
3 Credits								1:00-1:50 MWF
             (Satisfies choice of ENWR 317 or 319 for the Writing major and minor and the Double Major)

Although exposition implies explanation, expository writing requires creativity as well as sound critical judgment.  In addition to examining the craft and content of expository forms in the works of professional essayists, this course emphasizes peer evaluation of first drafts of student papers throughout the semester.  The essay assignments cover several of the principal modes of exposition, such as definition, description, persuasion, comparison and contrast, and classification and division, in addition to the personal statement, which is often required by graduate schools, law schools, and professional employers.
Requirements:  Regular class attendance and participation, frequent quizzes, and six 1,000-word essays.



ENWR 321			Fiction Writing				Hwang, Frances
3 Credits								6-8:30 R
		    (Counts as an elective for the ENWR major, minor and SDM.)

This course explores the art of writing short fiction.  Our aim is to write original, compelling stories that possess literary merit.  We will develop our skills as creative writers through practice and by studying the strategies and techniques employed by exemplary short story writers.  Each week we will analyze how authors shape and construct their stories, focusing on an element of fiction such as characterization, detail, dialogue, or setting.  We will do a variety of writing exercises to apply what we have learned about craft, and students will complete two short stories and share their writing with the rest of the class.  Much of our time will be devoted to workshop as we help to identify the strengths, weaknesses, and possibilities in one another’s stories.  Readings may include fiction by Anton Chekhov, Denis Johnson, Lorrie Moore, Alice Munro, and Haruki Murakami.
. 
ENWR 333         			Magazine Writing			Guibert, Susan
3 Credits								6:00-8:30 T
	    (Counts as an ENWR elective for the Writing major, minor and Double major)

This course offers more focused training and practice specifically in writing successful and engaging feature articles for magazines and newspapers.  Examples and models will be studied, and students will be encouraged to pursue original projects.  Students will also be encouraged to publish their works each student will create a professional writing portfolio as a final project for the course.


ENWR 495		Senior Writing Project 				Westler, Max
3 Credits                    (For Senior Writing or Double English Majors Only)


ENWR 497			Independent Study			
1-3 Credit(s)

To do independent study, you must arrange it with the appropriate professor and submit your proposal to the department Chair.


ENGL 498			Teaching Assistantship
1-3 Credit(s)


ENGL 499			Internship
1-3 Credit(s)

Practical experience in writing and/or editing at an approved site.  Supervised by faculty member and a representative from the sponsoring agency.  At least junior standing required.  Consent of department chair required.



